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AHHOTALUA

B craTthe npeacTaBieHbl UCCIEIOBAHUS FOMOPA U UPOHUU KaK JUCKYPCUBHBIX
dbenomenoB. Kpome Toro, aHau3upyroTCcsi 0COOEHHOCTH UCTIOIB30BaHUS FOMOpA U
WPOHUU B IMOBCETHEBHOM PYCCKOSI3bIYHOM OOIIeHUH. Llenb cTarbu qBOsIKas: BO-TIEPBBIX,
B HEM J1aeTcst 0030p McClIeIOBaHUM FOMOPa U UPOHUU B paMKax pa3indyHbIX HAyK:
JUHTBUCTHUKH, priiocoduu, sTHOrpaduu, STUKU U JUTEparypoBeacHus. Bo-BTophix, B
CTaThe OMUCHIBACTCA (PYHKIIMOHUPOBAHUE IOMOPA U HPOHUH B PYCCKOS3BIYHOW YCTHOM,
IMUCbMEHHOM U 3JIEKTPOHHO-OIIOCPENOBAHHON MOBCEIHEBHOW KOMMYHUKaluu. [Toka3ano
pazHooOpasue GopM CyIIECTBOBAHUS «HECEPhE3HOM» KOMMYHHUKAIIUU U UX BIUSHUE HA
COIMAJIbHBIE OTHOIIICHUS MEXJy KOMMYHHKAHTAMMU.

B coBerckuii nepuoa «Hecepbe3Hbie» (HOpMbl KOMMYHHUKALIMH, KaK U CIOCOOBI MX
U3Yy4YEHUsI KOHTPOJIMPOBAIACH T'OCYAAPCTBOM, IIPHU 3TOM SIBHBIM YKJIOH JIE€JIAJICS Ha
«TPaBUIBHBINY FOMOP: XapaKTEPHbIMU WILTIOCTPAIMSIMU KOMHUUECKOTO OBLIN IPUMEPbI
U3 KJlacCuueckoil mutepatypsl. Mccnenosarenn npakTuuecku He oOpalaiiuch K
npoOiieMe pa3rpaHUYeHMs] Pa3IMYHbIX (POPM CMEIIHOTO: TEPMUHBI «IOMODY,
«KOMHYECKOE», «CMEX», KNPOHUS», «CATUPA» MOIJIM UCIIOJIb30BAThCS KAK CAHOHUMBI. B
NIOCJIEAHUE ACCATUIICTHS BCIIBIXHYJ UCCIIEN0BATEIbCKUN HHTEPEC K PA3JIMYHBIM KaHpaM
non-bons fide quckypca, B 4aCTHOCTH, K aHEKJ0TaM U K UX (PyHKIIMOHUPOBAHUIO B
NOBCEIHEBHOM peun. OHAKO FOMOPUCTUYECKUN U NPOHUYECKUI JUCKYPCHI HE
OTPaHUYMBAIOTCS PACCKA3BIBAHUEM aHEKJOTOB: IPUMEPBI CMEXOBOM KOMMYHMKALIUH
MOYKHO OOHapyHUTh HE TOJIBKO B YCTHOM, HO M B MIMCbMEHHOM U KOMITBIOTEPHO-
OIOCpeI0BaHHON KOMMYHMKaIMK. He3aBucuMo oT UCoIb3yeMoro KaHaja, non-bona
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fide muckypc Bceraa sSBIIETCS CIIOCOOOM BBIPAKSHHSI COIIMATBHBIX OTHOIICHUH WIIH
OCMapUBaHMS CYIIECTBYIOIINX COLUATBHBIX HOPM.
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1
1. Introduction

2 Humour and irony are indispensable elements of modern Russian culture: one
can encounter instances of the non-bona fide discourse in everyday spoken and written
communication as well as in computer-mediated interaction. It is no coincidence that the
past decades have faced a growing number of publications by Russian scholars devoted
to various non-bona fide forms of discourse.

3 Discussing the nature of humour, Henry Bergson states: “The greatest of
thinkers, from Aristotle downwards, have tackled this little problem, which has a knack
of baffling every little effort, of slipping away and escaping only to bob up again, a pert
challenge flung at philosophic speculation” [Bergson, 1911]. Despite having been
written more than a century ago, these words still reflect the state of research in the field
of humour studies, and Bergson’s statement can be successfully applied to humour
research in Russia. Attempts to define humour and irony and describe their functions
have been made by the researchers from various fields: philosophers, anthropologists,
linguists, etc. However, the discussions are going on, and this is a sign that non-bona
fide forms of discourse still merit scholarly attention and are important for the modern
society.

4 In this paper, I will present an overview of research on humour and irony
published by Russian scholars. I will also attempt at demonstrating how jokes and ironic
utterances function in oral, written and computer-mediated modes of discourse and what
social implications they convey.

5
2. Humour research in Russia

6 Research of humour and irony in Russia has a long-standing tradition which, on
the one hand, is based on the ideas expressed by European scholars, and, on the other
hand, offers its own theories and approaches to humour.



7 In the Soviet Union, humour was a rather serious matter: the communist state
treated humour as a tool for ideological influence, and only what can be termed as “good

examples of humour” were subject of scholarly analysis. In the 1St half of the 20th
century humour research was restricted to its literary forms, and detailed, but
ideologically laden definitions of the basic concepts, e.g., humour, satire or irony can be
found in sources like Literary Encyclopaedia [Literaturnaya Entsikolpedia, 1929-1939].
Anatoly Lunacharsky’s article “What is Humour?” is a good example of purely
ideological treatment of humour. Lunacharski, who, apart from being a writer, a
translator and an art expert, was also a revolutionary and the first People’s Commissar of
Education in the Soviet Government, began the text with the statement that the works of
two Russian writers — Gogol and Chekhov — are good examples of humour. Lunacharsky
likens humour to laughter and claims that laughter emerges when people find something
that contradicts the norms. Following this line of reasoning, Lunacharsky gives
examples of classical Russian literary works in which the writers criticized the injustice
of pre-revolutionary “tsarist” social order [Lunacharsky, 1967].

8 The tradition to refer to various forms of humour, irony or satire in literary texts
as “laughter” was taken up by many Soviet scholars. For instance, in their book
Laughter in Ancient Rus’ Likhachev et al. focus on the comic genres that existed in the
ancient Russian culture and describe laughter as a social phenomenon which breaks the
rules of culture and creates a new environment of “anti-culture” [Likhachev, 1984].

9 Another well-known example of the study of comic forms in fiction is Yury
Tynyanov’s analysis of literary parody [ Tynyanov, 1977]. The writer and literary scholar,
Tynyanov focuses on social functions of parody and gives a range of examples from the

classic Russian literature of the 19th century.

10 One of the researchers who presented a systemic account of humour in literary
texts was Vladimir Propp, whose posthumous book “On the Comic and Laughter” was
first published in 1976 [Propp, 1976; Propp, 2009]. Propp focused specifically on the
forms and functions of laughter and what he termed as “the comic” in literary texts. He
created a theory which allowed for the analysis of empirical data, defined the concept of
“the comic”, and classified types of laughter. Again, in Propp’s book laughter was used
as an umbrella term for what is known as humour, irony and sarcasm. Propp’s
classification of laughter was based on the concept of ridicule, which makes the
classification more applicable to irony rather than humour. According to Propp’s
taxonomy, laughter can be benign, bitter, cynical, joyful, ritual or carnival. Propp’s ideas
were further expanded to the treatment of irony and comic discourse as phenomena
existing in a particular cultural context.

1 A step towards the study of non-literary forms and genres of humour was made

in the last decades of the 20th century. Recent years witnessed a range of publications
devoted to the nature of humour and laughter [Shmeleva, 2002; Kozintsev, 2007,
Logicheskij analiz jazyka, 2007], stylistic and cultural features of specific humorous
genres [Shilikhina, 2017; Aleksandrova, 2018], etc. Canned jokes (or “anecdotes”) are,
perhaps, the most popular humorous genre among scholars [Khimik, 2002; Shilikhina,
2017]. In their book “Russian canned jokes” E. Shmeleva and A. Shmelev describe a
prototypical “anecdote” as a short coherent text recited with the primary intention to



make the audience laugh. Prototypical canned jokes consist of a meta-textual
introduction, words that belong to the narrator and utterances of the joke characters
[Shmeleva, 2002].

12 Researchers also pay attention to the origin and various sources of canned jokes.

In the Soviet Union many joke cycles were culture-specific since they were based on the
plots of well-known books and popular Soviet films and the characters from these books
and films became the characters of the jokes [Arkhipova, 2013]. Book- and film-based
jokes still play an important role in constructing the national self even in historically
changing circumstances, as understanding of such jokes is based on the shared
knowledge of culturally significant sources. The roots of many Russian canned jokes
also lie in political history of the country [Kozintsev, 2009; Waterlow, 2018] or in
current political events [Arkhipova, 2018].

13 Jokes can be interwoven in practically any kind of speech or text (to see how

jokes are used in Russian newspaper texts see, for instance, [Vasilieva, 2017]; the paper
[Shilikhina, 2013] describes the use of “anecdotes” in public political discourse). As of
today, canned jokes function in all modes of discourse: written, online and spoken. To
trace the emergence of new jokes as public reaction to social changes and political
events, the researchers analyse Internet sites that specialize in accumulating and
disseminating jokes and present both qualitative and quantitative analysis of the data
[Arkhipova, 2018]. Online humour has become the source of empirical data illustrating
the realm of modern political humour in Russia. Because online mode of joke-telling
allows for the anonymous expression of public discontent, one can find jokes that
openly criticize authorities and current political regime. The jokes that appear on a daily
basis demonstrate public reaction towards certain events and reflect changes in the
social and political context. The following jokes illustrate the point:

14 (1)- Hy, ymo mam Ha cuem neHcuorHou pegopmwvi? - Ecmv 06e HOoB0CMU.
Xopowas u nnoxasa. - Hauunati ¢ nnoxou. - Ilencuonnwiti o3pacm noouwumym. - A
xopouwasa? - M1 6ce pagHo 00 He20 He 00HCUBEM.

15 - Any news about that pension reform? - Well, I've got two pieces of news: the
good and the bad one. - What's the bad news? - The retirement age will be increased. -
And the good one? - We won't live up to it.

16 (2) - Live fast, die young. - JImumpuii Anamonvesuu, 6Gracooapro Bac 3a
U3100/ceHUue KOHYenyuu neHCUOHHOU pedhopmbl.

17 - Live fast, die young. - Dmitry Anatolievich, thank you for your explanation of
the concept of the pension reform.

18 The target of both jokes is the pension reform which was announced when the

football World Cup was held in Russia in the summer of 2018. The reform led to the
increase of the retirement age and was not welcomed by the citizens. To tone down
criticism the government officials made public comments of the situation and were
immediately parodied in the jokes.

19 The jokes which emerge as a reaction to the existing social order often contain
multiple intertextual references. The following examples of the jokes published on



October 215t 2018 online right after President Putin’s speech at the annual Valdai forum
visited by journalists, politicians and economists from around the world. The Russian
President promised that all Russian people would go to Heaven, and the phrase triggered
immediate public reaction:

20 (3) - Mui, kax myuenuku, nonadém 6 pati! - ['ocnooun npezudenm, a ecms y Bac

opyaue NpeodlONCEeHUS no NOBBIULEHUIO VPOBHS JHCU3HU?
(https://www.anekdot.ru/an/anl1810/j181021,100.html)

21 - We, as martyrs, will all go to Heaven! - Mr. President, do you have any other
suggestions how to raise standards of living?

22 (4) Ilymun na Banoae 3as6nsem:
. Poccusne 6 cnyuae soeproii sotinvl nonadym 6 pati!

Bonpoc uz 3ana:
. A Kyoa nonadym me poccusine, Komopvle He 8epam 8 6oza u pati?
. Kax kyoa? B mwopwvmy 3a ockopbnenue yuyscme gepyroujux!

(https.//www.anekdot.ru/an/an1810/j181021;100.html)

23 At the Valdai Forum Putin says:
. In case of a nuclear war all Russians will go to Heaven!

Question from the audience:

. And where will go those who do not believe in God or Heaven?
. Well, to prison, of course, for offending of the feelings of believers!
24 Both jokes contain explicit reference to the statement which was widely cited

by mass media. In both jokes the counter-questions implicitly refer to economic
problems of ordinary Russian people and criticize existing social order. The joke [4] also
mentions the law adopted in 2013 which prescribes criminal action against people who
perform actions or say something that insults the religious feelings of believers, thus
imposing limitations on the rights of non-believers. As is the case with the jokes about
the pension reform, to understand the new jokes one should be familiar with the current
political agenda as well as culturally significant events and pre-texts which trigger
public reaction and become the source of intertextual reference.

25 Apart from canned jokes, a lot of other types of humour (e.g., stand-up humour,

visual and multimodal humour) and irony emerge in everyday interaction. In the next
section I will focus predominantly on irony in spoken, written and computer-mediated
modes of discourse to demonstrate how ironic meaning is conveyed and negotiated and
how irony challenges social norms and values and reflects social context in which it
emerges.

26
3. Research of irony in Russian linguistics and theory and history of

literature



27 In order to present a full picture of irony research in the Soviet Union and post-
Soviet Russia, we need to go back to the fact that the terms laughter and the comic were
used as umbrella terms to refer to all forms of the non-bona fide discourse, and humour,
irony, sarcasm and satire were used as near synonyms. As a result, on many occasions
what was termed as the comic could actually be termed irony or sarcasm. For many
researchers in the field of ethics irony was a subtype of the comic aimed at showing the
gap between what is asserted and the reality [Borev, 1970; Pivoev, 2000].

28 Russian literary scholars and linguists also follow classic understanding of irony
as a language tool or a rhetorical device which conveys a figurative meaning opposite to
the literal meaning of the utterance [Ermakova, 2005; Shatunovsky, 2007, Kozintsev,
2007]. In this view, irony is contrasted to humour and is treated as a meta-message
which challenges the situation, mocks or negates it. Referring to irony in literary texts,
Vladimir Propp rather radically stated that “irony, which is very close to paradox, is not
very difficult to define. While in paradox notions that exclude one another are combined
despite their incompatibility, in irony what is really meant but only implied is just the
opposite of what is explicitly expressed verbally. Words express something positive
while the implication is negative. Thus irony indirectly exposes the flaws of the person
(or the thing) in question. It is a type of ridicule, and this determines its comicality.
When it is represented as a virtue that is contrasted, the flaw is emphasized. Irony is
especially expressive in spoken language, where special ridiculing intonation serves as
its instrument” [Propp, 2009: 96-97]. However, this is obviously an oversimplification,
since a wide range of factors should be taken into consideration when analysing and
defining irony.

29 An example of a detailed linguistic analysis of irony is the seminal book “Irony
and its role in the life of a language” by Olga Ermakova, who defined irony as a type of
linguistic manipulation which the speakers use intentionally with the aim of mocking
other people [Ermakova, 2005]. This approach allowed the researcher to divide all
instances of irony into verbalized (i.e., conveyed by a single word) and fextual (i.e.,
irony that is created throughout an utterance or a text).

30 A number of publications analyse irony as a discourse strategy and discuss the
issues that concern its production and detection in communication [Borisova, 2013;
Borisova, 2017; Kashkin, 2013; Shilikhina 2014]. This kind of research is supported by
a strong tradition of logical analysis of utterances and lexical semantic analysis. The
issues of irony generation and understanding are discussed along with the linguistic
mechanisms of puns and language play and non-trivial language use [e.g.; Arutiunova,
1987; Sannikov, 2002]. Within this approach, linguists describe verbal signals of irony
and outline semantic properties of ironic utterances.

31 Other approaches include treatment of irony as a speech act at the level of an
utterance [Paducheva, 1996], or as a speech genre at the level of text [Ermakova, 2014].
Despite ongoing discussions, the researchers cannot reach an agreement on the status of
irony, which confirms multi-facetedness of ironic discourse.

32 Some researchers of irony expressed interest in cultural implications of ironic
discourse, in recognition and appreciation of irony. Interestingly, they prefer to focus on



the English irony as a national feature (see, for instance, [Gornostaeva, 2013a;
Gornostaeva, 2013b]).

33 One more line of research should be mentioned, namely, attempts at
computational treatment of irony (see, for example, [Kotov, 2011]). The results of
corpus-based studies of irony production and detection are further used for the
modelling of ironic computer agents.

34 In the next section I will focus predominantly on the use of irony by Russian
speakers in three modes of discourse to demonstrate how ironic meaning is conveyed
and negotiated and how irony reflects norms and values and reflects social context in
which it emerges.

35
4. Irony in everyday discourse

36 Irony holds a special place in modern Russian culture: it exists in many forms
and guises, it emerges in face-to-face interactions, social media and in written discourse,
and today one can find instances of irony in those spheres of discourse where its use was
previously impossible. Verbal irony is a good illustration of “elasticity” of linguistic
signs: it demonstrates how easily a word or a collocation can acquire double meaning
and become a tool for challenging social norms and values.

37 Before the analysis of samples of ironic discourse, a number of social functions
of irony should be mentioned: most frequently ironic utterances express criticism and
negative evaluation. Irony can also be useful when a speaker needs to elevate their
status, to implicitly express aggression, or to be humorous while maintaining emotional
self-control [Dews, 2007]. Examples of speakers’ ironic stance can be found in all
modes of discourse, and today irony as a discursive practice extends its influence,
appearing in those spheres of discourse where it was not previously used.

38
Irony in spoken discourse

39 The most common type of irony is one in which the speaker’s positive words
imply a negative attitude. This type of irony is based on reversal of meaning and is easy
to recognize in spontaneous discourse. Russian National Corpus provides examples of
dialogues in which the speaker’s ironic intention is marked with the tag ¢ uponueu (with
irony). In the dialogue Speaker B expresses evaluation by reversing the meaning of the
word beautiful:

40 (5) Speaker A: Taxoe couemanue y Heco mam/ 3enéHoe ¢ CUHUM / NOJ

opandicesulii... Speaker B: (c uponuei) /laaa/ kpacoma... 1

41 Speaker A: He's got this combination / green and blue / the floor is orange...
Speaker B: (with irony) Yeah, really beautiful... [Spoken subcorpus of the Russian
National Corpus].

42 In the dialogue, the speaker uses meaning reversal to express negative
evaluation of the somewhat strange choice of colours for the design of premises. Though



the change of positive connotation into negative is the most frequent way of creating
irony in spontaneous discourse, to show the reversal of meaning, Russian speakers
normally mark their ironic intention with a special falling intonation.

43 The next sample of spontaneous irony is the transcript of the radio broadcast of
the discussion of political legacy of Boris Yeltsin, the first President of Russia. Since the
matter under discussion is a rather serious one, the speakers become emotional and their
irony functions as a way to express discontent and aggression:

44 (6) Speaker A: Omeemumob-mo OH 8 KaKOU-MO Mepe OO0JICeH 3a mo / Ymo
CYUUNOCy 8 Hawleli cmpawne / 6ce 6edb nioxo. Kakyio obnacmo ne 63amv / Hy umo He
KocHucw / som eozomume Cesep... Speaker B: Hy / nousamno / noHsmuo / s KOHKpemHo
cnpocun / umo ¢ Hum oenamvb-mo. Speaker C: Hy / 0amb emy euie 0enez nooonvuie /'y
He20 mano Oenez (ckazamo c¢ uponueit). Speaker A: Jla. Ilycmb on nocmoaHHbiM
oyoem cenamopom. [Beceoa c coyuonoeom Ha 0OWeCMBEHHO-NOAUMUYECKUE MeMbl
(Camapa) // Dono « Obwecmaennoe muenuey, 2000]

45 Speaker A: He should bear responsibility to some extent for / what has
happened to our country / everything is so bad. Whichever sphere you take / whatever
you look at / take the North, for instance... Speaker B: Well/ that's clear / that's clear / 1
asked specifically / what should we to him. Speaker C: Well / he should be given more
money / he has very little money (with irony). Speaker A: Right. Let him be a life-long
senator [Spoken subcorpus of the Russian National Corpus].

46 The first ironic utterance of Speaker C is an example of absurd irony: it
contradicts common sense and the idea of punishment. The utterance he has very little
money 1s the example of canonical ironic meaning reversal. The irony of Speaker C is
supported by Speaker A, who also suggests the kind of solution to the problem which
can hardly be considered a punishment for Yeltsin’s political missteps.

47 The next example is a short dialogue from the film “Election Day” (2007), in
which a team of PR managers are discussing their plans for the day on board the cruise
ship. The interaction demonstrates competitive irony which helps the ironist elevate his
status and mock the interlocutor’s desire to demonstrate his authority:

48 (7) Speaker A: A comos pacckazamo o yenu nautei noe3oxku. Yepez 5 munym
cobupaemcs Ha cosewanue 6 wmabe. Speaker B: Cawa, 20e? Speaker A: Hy y mens 6
karome. Speaker C: A, Cawma, y meoa mam wma6é! Mol, oypaku, oymaem, umo mam
npocmo Karoma, a mam e uimao.

49 Speaker A: I can now explain to you the purpose of our voyage. In 5 minutes we
have a meeting in the headquarters. Speaker B: Sasha, where? Speaker A: Well, in my
cabin. Speaker C: Oh, it’s the headquarters that you’ve got there! We, fools, are
thinking it’s just a cabin, while it’s really the headquarters.

50 Speaker C’s self-denigration is an example of prototypical irony which implies
critical evaluation of Speaker A’s grandiloquent nomination of a modest cabin as
headquarters. The ironic interpretation of the utterance is obvious since the construction
mbl, Oypaxu, oymaem (we, fools, are thinking) is frequently used in colloquial speech as a
marker of irony to indicate that either the information provided by the other interlocutor
1s well-known or self-evident, or that the choice of words is unsuitable for the situation.



51 It should be noted that in spoken discourse irony quite often becomes a subject
of negotiation:

52 (8) Speaker A: Ilodooicoume, smo umo, noaywaemcs, Kyopun nvimaemcs
pasbyoume noaumuyeckoe cosHawue poccusan? Speaker B: Kyopun packauueaem
cumyayuio, KOHe4Ho. Bvl umo, ne nonumaeme, on — mauHslil a2eHm, C8oU Cpeou YyHCUX,
yyorcou cpedu ceoux. On packayueaem cumyayuro. OH nolmaemcs cemu npagoamu u
Henpagoamu no meopuu Maivlx 0el 08U2amsv 6ce, 4mo MOAbKO MONCHO, IuUllb Obl
MOoJbKO packawams, KoHeuHo. Speaker A: A 6wl celiuac uponusupyeme? Speaker C: Tam
mabauuka «capkasmy» Ha 3aouem naawe. Speaker A: Ilpocmo s Huuezo nioxozo 6 e2o
cnosax me suoicy. /la, oelicmeumensvHo, pazoyoums HOIUMUYECKOe CO3HAHUE, 8KIIIOYUMb
eom oMo Yy8Ccmeo HAI020N1amenbuuKa
(https.//echo.msk.ru/programs/personalnovash/238225 I-echo/)

53 Speaker A: Wait a second, you mean, Kudrin is trying to wake up political
consciousness in Russians? Speaker B: Kudrin is stirring the pot, of course. Don't you
understand that he is a secret agent, a sleeper agent. He is stirring the pot. He is trying
to get everything move, according to the theory of small actions, by hook or by crook,
just to make everything move, of course. Speaker A: Are you being ironic right now?
Speaker C: There is a sign “sarcasm’ at the background. Speaker A: Well, I do not find
anything wrong in his words. I mean, to awaken political consciousness, to turn this tax
payer's feeling on...

54 The dialogue is a part of a radio talk show in which two journalists (speakers A
and C) and an economist (Speaker B) discuss the economic policy of the Russian
government and the actions undertaken by the then minister of Economy Alexey Kudrin.
In his answer to the journalist’s question the economist uses a number of idiomatic
expressions which imply potential ironic interpretation due to their highly evaluative
semantics. To suspect the ironic intention the listener should also be aware of the

reference to revolutionary activity of the late joth century, since the so-called “theory of
small actions” is the name of ideological movement which aimed at increasing political
activity of ordinary people, predominantly peasants, by educating them and by sharing
their lifestyle. Speaker A explicitly checks if Speaker B is ironic or not, while Speaker C
(the second journalist) makes a sarcastic remark confirming Speaker B’s ironic
intention. As the dialogue demonstrates, ironic meaning can be dynamically constructed
and negotiated among interactants with specific discourse markers of mode negotiations
[Shilikhina, 2018]. Such negotiations are quite common in spoken discourse since the
discourse participants need clear instructions for the interpretation of potentially ironic
comments.

55
Irony in written discourse

56 Written discourse is a notion that overarches a wide range of spheres and genres
of communication. In this paper I will limit the focus to just two discourse spheres: mass
media and academic writings. The choice can be explained by the fact that mass media
discourse, being aimed at the vast audiences, is highly evaluative and subjective by its
nature. This is the type of discourse where irony is likely to occur. Contrary to the mass



media discourse, academic communication is the sphere that presupposes the least
amount of subjectivity and evaluation, so irony is not something to be expected in
scholarly writings. However, in reality one can come across ironic evaluation of
alternative theories in academic articles and books. So, by looking at these two spheres
the reader can get the idea of how irony functions in written discourse in modern Russia.

57 Like elsewhere, Russian mass media produce and circulate a wide variety of
content — from entertainment to news. The target audiences of mass media sources can
differ greatly both in terms of quantity and interests. However, irony is possible to
emerge in all kinds of mass media sources, aimed at both information and entertainment,
with the intention to entertain as well as make serious social or political points amid the
laughter.

58 The following extract is the introductory part of the article about the official
meeting of the Russian president with the Prime Minister of Italy published by the
quality newspaper “Kommersant”.

59 (9) Hakxanyne ecmpeuu ¢ poccutickum npesudenmom npemvep Hmanuu
Licyzenne Konme nocemun blcmagky 6 « xcnoyenmpey. Boicmaska naszvieanacsy « Mup
Kooxxcuy, u nosienenue /[cyzenne Konme 6 amom npocmpancmee — a 3mo 6edb Oviia K
MOMY J#ce He CMOIbKO 8bICMABKA, CKONLKO 8bICIMABKA-NPOOAdCcA — MO0 NOKA3AMbCsl
gviuypHuIM. Hy 6om Kkmo y2o0Ho, Kascemcs, modxcem okazamuvcs 6 «Mupe kodcu», Ho
MonbKo He npemvep-munucmp Umanvsanckoti Pecnyonuxu [[cyzenne Konme.

60 Ho, ¢ opyeoii cmoponvl, nouemy Hem, eciu e2o mam XHCOYmMm UMANbAHCKUE
00Y8UWUKY,  YMOObL  NONCANOBAMBCA  HA  CAHKYUU,  BBEOEHHble  UMATbAHCKUM
npasumenbcmeom no omuoutenuro xk Poccuu, u na mo, ymo smu caHKyuu cmouau
00y8WUKAM, NO UX CIOBAM, YIHCe COMHU MULIUOHO8 donnapos. CaHKyuu He camoyew,
OOBACHAL UM npembep (a Mo OHU He 3HAIU), A CNOCOO peuums 8O3HUKUIUE NPOOTEeMbL.
To ecmv umanvsiHckue napuu, npocmwle Oeramenyu U npooasyvl 00ysu, no uoee,
O0IJHCHBL ObLIU NPUYHLIMD. Peuums NpodIemMbl MONCHO, BUOUMO, TUllb 6epHy8 Kpvim
Vkpaune, a smo 3nauum, umo mup xodxcu 8 Poccuu u danvuie 6yoem 051 umanbsaHyes
waepenesvim [A. Konecnurkos. bopvba 3a mup 6o ecem Pume. Kommepcanm No. 196, 25

oxmsops 2018].

61 Before the official meeting with the President of Russia, the Prime Minister of

Italy Giuseppe Conte visited an exhibition in the “Expocenter”. The exhibition was
called “The World of Leather”, and the appearance of Giuseppe Conte in this place —
especially given that it was not just an exhibition, rather, a trade fair — could look a bit
pretentious. Well, it seems, anyone could be at the “World of Leather” exhibition, but
not the Prime Minister of the Republic of Italy Giuseppe Conte.

62 But, on the other hand, why not, if he is awaited there by the Italian shoe
manufacturers who want to complain about the sanctions introduced by the Italian
government against Russia, and to say that these sanctions have already cost the
shoemakers of Italy hundreds of millions of dollars. The sanctions are not an end in
itself, the Prime minister kept explaining (as if they did not know that), but a means of
solving the problems. That is, the Italian folks who make and sell shoes, should, in
principle, get gloomy: apparently, the problems can be solved, only if the Crimea is
returned to Ukraine, and this means that the world of leather in Russia will remain



shagreen. [A. Kolesnikov. The fight for peace in the whole Rome. Kommersant, No. 196,
October 25th, 2018]

63 The account of Putin’s official meeting with Conte is written in a playful style
with a range of intertextual references. The headline of the article simultaneously refers
the readers to a popular slogan of the Soviet political discourse and to the theme of
Russian-Italian contacts: the letters in the Russian word mup are swapped around and the
name of the Italian capital (Pum) appears. At the beginning of the text the journalist
expresses his ironic stance at least twice: firstly, he makes an ironic comment (as if they
did not know that). The target of irony is the manipulative character of the official
political discourse.

64 The journalist uses yet another ironic intertextual reference to Balzac’s novel
The magic skin (La peau de chagrin). The irony emerges along with the implication that
in reality sanctions greatly limit economic opportunities for both countries.

65 Written academic discourse is the sphere of interaction in which irony did not
use to be possible due to the requirements of impersonality and objectivity. However, in
the past decades Russian scholarly writings have witnessed the emergence of irony
despite existing stereotypes of academic communication being purely objective and
emotionless expression of research findings. As the following examples demonstrate,
irony comes handy when researchers need to convey their ideas and at the same time to
criticize opponents’ points of view.

66 In the first example the author uses irony to downgrade the ideas expressed by
her opponent:

67 (10) Boobwe ecosopsa, y3mas, umo A. Illwenes u He crvixuganr o
JUH2BOKYILIMYPONLO2UU ..., Mbl NPEUCHOTHULUCH K HEMY 4Y8CMBA MOCKIUBOU 3A8UCTIU —
coBceM KaK CIMONUYHBLU IK3AMEHAMOP K YPIONUHCKOMY CHYOeHmy).

68 Generally speaking, having learned that A. Shmelev has never heard about
linguistic culture studies, we were filled with wistful envy — just like a metropolitan
professor can envy a student from Uriupinsk [Pavlova, Bezrodny 2010)].

69 The author clearly breaks with the requirements of academic style: her choice of

words and comparison of her feelings to those of a metropolitan professor to the
uninitiated provincial student are both subjective and emotional (to fully understand
irony of the comparison one needs to know that Uriupinsk is a small Russian provincial
town the name of which has become the symbol of hopeless provincial life). The writer
criticizes her opponent by denigrating his status presenting him as a provincial student
instead of treating him as an experienced researcher. The writer uses a variety of triggers
to create irony in the passage: firstly, it’s the choice of words which do not belong to the
academic style. Secondly, it’s the comparison itself, and, lastly, it’s the reference to
Uriupinsk that adds to the ironic tone of the text. Irony also marks the ongoing rivalry
between the approaches pursued by the two scholars.

70 It should be noted that until recently irony was not characteristic of Russian
written academic discourse. Criticism was expressed explicitly (if at all). The emergence
of irony in scholarly writings is a sign of changes in the scientific prose style — now it



allows for expression of personal stance and evaluation of alternative theories and
approaches.

71
Irony in computer-mediated discourse

72 Computer-mediated discourse is the mode of communication where irony
functions as a verbal signal of competition and an implicit form of aggression. It
emerges in both texts and dialogues as a reaction to important social issues. The
following comment was posted in one of the social networks in a discussion of a paid
parking in the centre of one of the big Russian cities:

73 (11) T'oeopsm, 6 copode npobok bonvute nem. To ecmvb 6oobue. U ynuywl, baom
6 Hapolde, wupokis aku M4, u Oepesvs evlule u 3eieHee, u HebOO cuHee, U B030YX -
yucmolil KUCIOPOO, cilecka pazoymopenuvli azsomom. M noou maxue ece xooam 3a
PYUKU, VIbIOAIOMCSA U CAABAM 2POMOIACHO BLACTb-MAMYWKY/OamiowKy, KOpMUiuyy u
3awumuuyy — Hapoouyr. Paccocanuce npobku  nomeie  aku — nocie  ceanca
Kawnupoeckozo. U 3a e6ce cnacubo niamuviM NAPKOBKAM U BOJLEBOMY DEULCHUIO
YUHOBHUKOS8, Od.

74 They say, there are no more traffic jams in the city. That is, no more traffic jams

at all. And the streets, the folks say, are wide like highways, and the trees are taller and
greener, and the sky is blue, and the air is just pure oxygen diluted and muddled by
nitrogen if only just a little. And all people are just, like, walking around by the hand,
smiling and praising the motherly/fatherly city authorities, our fosters and people’s
defenders. And gone are the fierce traffic jams as if after the magician’s performance.
And thank you for everything, paid parking and the arbitrary decision of the officials,
yeah.

75 In a mock-folktale style the writer comments on the changes after the
introduction of the new system of parking. The word order in the Russian text imitates
the rhythm and syntax of the folktale, it includes collocations and hyperboles typical of
the genre. The target of mocking are the official reports on the advantages of the newly
introduced system of paid parking.

76 The next example is a blog post which appeared after yet another unsuccessful
attempt of launching an artificial satellite by Roskosmos in 2013. The text is a parody of
a traditional piece of news:

77 (12) Ouepeonoe oocmusicenue Pockocmoca Muozouucnennas 2my60Kk0800HAS
2PYNNUPOBKA  UCKYCCMBEHHbIX CNYMHUKO8 3eMau  ce200Hs NONOTHUAACL HOBbIM
annapamom. 1 @espans 6 10.56 no mockoeckomy epemeHU pakemou-Hocumenem
«3enum-3SL» 6 sxeamopuanvuyto 30Hy akeamopuu Tuxozco okeana ycneutHo nocpyiceH
ouepeonou cnymuuk cesasu Intelsat-27.

78 Ha nnasyueii nycrxosou naamgopme «Ooducceily 6 uecmv OAHHO20 COObIMUSL
cocmosiica enedamasaowull Qetiepsepk, a 6 Llenmpe ynpasnenus nonemamu npoeeoeH
cmaswiuti. MpaouyuoOHHbIM 8 MAKUX Cay4asx OauKkem KOMUCCUU NO PAaccledO08anuio
Kamacmpogoi.



79 Another achievement of Roskosmos Today a multiple deep-water group of

artificial terrestrial satellites increased its membership. On February 5t ar 10.56
Moscow time the carrier rocket ‘“Zenith-3SL” successfully drowned yet another
communications satellite Intelsat-27 into the equatorial zone of the Pacific ocean.

80 In honour of this event an impressive firework display was launched from the
launch platform “Odyssey” and by now a traditional banquet of the aircraft accident
investigation board was held in the Mission Control Centre.

81 The title of the blog entry echoes the style of Soviet newspapers which wrote
about positive facts and events. By using word play in the body of the text the author
parodies official news style but in an absurd way: the failure is presented as a success.
Non-trivial collocations intentionally disrupt coherence of the text and trigger ironic
interpretation.

82 To sum up, research of humour and irony in Russia witnesses a wave of interest,

since non-bona fide forms of communication play an important role not only in
literature, but also in everyday interaction. A number of issues still need to be studied,
e.g., the emergence of new genres of humour and the spread of ironic communication in
new spheres of discourse, the influence of intertextual references on the ironic
interpretation of the text, or the relation between different components in multimodal
humour. At present, understanding Russian humour and irony often requires good
cultural background and familiarity with ongoing events: as the examples of jokes and
ironic dialogues and texts demonstrate, explanation of the non-bona effect requires
references to realia, historical facts and cultural norms.
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Humour and Irony as research objects and as parts of
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Abstract

The paper addresses the issues of humour and irony research by Russian scholars and
the functioning of humour and irony in everyday interaction. The aim of the paper is
twofold: firstly, it presents an overview of humour and irony research in modern Russian
linguistics, anthropology, ethics and literary studies. Secondly, it describes functioning
of humour and irony in Russian everyday spoken, written and computer-mediated modes
of discourse to demonstrate the variety of their forms and conveyed social implications.

There is no single perspective that underlies existing approaches to non-bona fide forms
of communication. In the Soviet Union, the use of humour and irony was largely
controlled by the state. Therefore, there was a strong ideological influence on the
research of non-bona fide genres and the choice of empirical data: researchers focused
only on the “good examples” of humour taken from classic literary works. Also there
was a strong tradition to use the terms humour, the comic, laughter, irony and satire as
near synonyms, so sometimes it is not easy to draw a borderline between humorous and
ironic discourses.

In the past decades spontaneous non-bona fide forms of discourse have attracted
researchers’ attention. Among a variety of genres canned jokes (or anecdotes) is the most
popular humorous genre. Instances of humour and irony can be found not only in written
texts, but also in spoken and computer-mediated modes of discourse, and in all modes
humorous and ironic utterances are used to convey social implications or challenge
existing social norms.

Keywords: non-bona fide discourse, humour, irony, canned joke, criticism

Publication date: 08.12.2023

Citation link:

Shilikhina K. Humour and Irony as research objects and as parts of everyday discourse
in Russia // Linguistica Fundamentalis — 2023. — Issue 2 (2) [Electronic resource]. URL:
https://linguistica-fundamentalis.ru/S294939000028975-1-1 (circulation date:
05.07.2024). DOI: 10.18254/5294939000028975-1

Kon momp3oBarenst: 0; Jlara Beirpy3ku: 05.07.2024; URL - http://ras.jes.su/linguistica-fundamentalis/s294939000028975-1-
1 Bce mpaBa 3amuiieHsl.



