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The article is devoted to three tombstones from the excavations of Chersonesos in  Taurica. 
Two gravestones preserved the names of the buried persons: Aurelius Viator and Sabinus; the 
third is nameless. The portraits of the buried are carved on the monuments. Each of them 
holds a bird in his hands. Judging by numerous analogies, birds were a common attribute of 
children’s funeral portraits in antiquity and became a symbolic indication of childhood, as 
they were common pets. Keeping and caring for pets was an important part of education and 
a favorite pastime for children in the Roman Empire.
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I n 1892, during the excavations of the southern section of Chersonesos in Taurica ’s 
necropolis, a marble burial stele with a Latin epitaph and a fully preserved image of 
the deceased was discovered (Fig. 1, 1). The stele was used for the second time as 

one of the stones for the lining of a child's grave (No. 77), which had been looted before 
excavations 1. At present, the monument is kept in the collection of the State Historical 
Museum 2. The stele has been repeatedly published with descriptions of the text's image, 
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translations, and commentaries 3. The date of the monument is determined within the 
3rd century A.D. 4

In the upper part of the stele in the edicule, a full-length frontal view of the entombed 
man is depicted. He is dressed in a short tunic, with a cloak fastened with a fibula, a point-
ed cap on his head, holding a bird and fruit in his hands. At the bottom of the burial stele 
there is a Latin epitaph. The first four lines of the inscription are fully preserved 5: D(is) 
M(anibus)./ Filio suo titu/ lum posuit/ Aurel(io) Viatori/ [--]-  “To the gods Manes. To 
son Aurelius Viator put a tombstone inscription… .”

The end of the text has not been preserved. V. V. Latyshev believed that Aurelius Viator 
dedicated the inscription, and the name of his son was not mentioned 6. E. I. Solomonik 
defined that the name of Aurelius Viator was given in the dative case. It was Aurelius' 
father who dedicated the tombstone to his son7. This observation signifies the identity 
of the name and the person portrayed on the tombstone. The reading by Solomonik has 
not been further challenged.

Despite the clarity of the text and completeness of the image, there is still no unani-
mous understanding of the monument. Researchers have been split up as to the so-
cial affiliation of the buried man. Two views emerged, each based on either the text of 
the inscription or the iconography of the image. Both versions have several proponents. 
Based on the text, the epigraphers speculated that Aurelius Viator was the son of a Ro-
man soldier but was not a soldier  himself8. Based on the nature of the relief, art histo-
rians thought that the person depicted on the tombstone wore military clothing and a 
mustache, and therefore must be considered a soldier 9. Both opinions in each case were 
formulated only in the abstract and were not supported by detailed evidence. Obviously, 
only one of these versions can be true. To answer the question whether Aurelius Viator 
was a soldier, it is necessary to examine the pros and cons in more detail, as well as to 
pay attention to details that have not previously been used to solve the problem.

The whole appearance persuades proponents of the buried soldier’s status of the char-
acter. The clothing of Aurelius Viator indeed resembles that of a soldier. Each of the 
three elements depicted –  tunic, cloak, and sandals –  are part of the list of the Roman 
soldier 10. However, the soldier's tunic and cloak themselves were in no way different 
from the clothing of wealthy citizens 11. The Roman army did not have a uniform in the 
modern sense. Their military equipment determined visual identification of soldiers 12. In 

3 Latyshev 1895, 16, 17, No 15; IOSPE I2, 566; Solomonik 1983, 67, 68, No. 42; Zhuravlev 
2002, 90, No 379.

4 Latyshev 1895, 16; Solomonik 1983, 68.
5 The reading and translation are given according to Solomonik 1983, 67, 68, No. 42.
6 Latyshev 1895, 16.
7 Solomonik 1983, 68.
8 Solomonik 1983, 67–68, № 42; Zubar’ 1994, 90.
9 Maksimova, Nalivkina 1955, 319–320, рис. 36; Ivanova et al. 1976, 126, № 391; 

Chubova et al. 2008, 121; Doroshko 2012, 111.
10 Speidel 2012, 8, 9; Paetz gen. Schieck 2012, 93–95.
11 Sander 1963, 148; Hoss 2012, 29.
12 Bishop, Coulston 1993, 196.
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the surviving pictorial monuments of the first centuries A.D., in the absence of weapons, 
the only signs that we are dealing with a soldier are a military belt and military sandals.

We can find the confirmation in written sources. Petronius (Satir. 82) describes the 
remarkable adventure of Encolpius, who conceived, disguised as a soldier, to take re-
venge. For this purpose, the jealous man put on a belt and sword, but on the way, he 
was unmasked because of the Greek sandals on his feet. The Roman military open shoes 
(caligae) were a type of sandals characterized by a thick sole lined with many iron nails 13. 
The author of the tomb of Aurelius Viator paid considerable attention to the depiction 
of the shoes. The straps covering the instep of the foot and ankle are shown. The longi-
tudinal lace pulling the straps from the sole is visible. The thick sole draws it's attention. 
But we have to admit that regardless of the sculptor's intention to show military or civil-
ian shoes, the relief does not show the main distinguishing detail –  the iron nails on the 
sole 14. Another obstacle to identifying the sandals of Aurelius Viator with the military 
caligae is that by the time of his life, the caligae were going out of use. Archaeological 
evidence suggests that heavy military sandals ceased in the first quarter of the second 
century A.D. 15 From that time on, only calcei, shoes that completely covered the heel, 
foot, and toes, remained used by the Roman army.

A more important and unambiguous meaning is the depiction of the belt (balteus, 
cingulum) on soldiers’ tombstones and other images of soldiers 16. Two types of Roman 
military portrait tombstones were most popular during the Empire period. The first type 
depicted soldiers in full armor. The second type showed soldiers dressed in a belted tu-
nic and cloak 17. The belt was the attribute that unmistakably distinguished soldiers from 
civilians; the sword depicted was not mandatory, although it was common. Examples 
of the tombstone steles depicting belts and weapons are numerous 18. The tombstones of 
Aurelius Sylvanus and Marcus Mecilius can serve as such examples in Chersonesos 19. In 
contrast to the above-mentioned examples, the portrait of Aurelius Viator is deprived of 
the belt. This is a fundamental argument against the possible soldier status of Aurelius.

Of course, the close connection between Aurelius Viator and the Roman garrison of 
the city cannot be denied. His name and epitaph language eloquently testify to it. All 
Latin inscriptions in Chersonesos are connected with Roman servicemen or their fami-
lies. For this reason, we can conclude with a high probability that Aurelius’ father was 
a serviceman or a veteran of the Roman army. There is also evidence that the section 
of the necropolis near the Southern city walls where the stele was found was used in the 

13 Bishop, Coulston 1993, 110, fig. 61. On the Roman caligae in Chersonesos and its 
surroundings, see Doroshko 2012.

14 Here is an example of a shoe with a similar cut: a child's sandal from Bordeaux (Coulon 
1994, 70).

15 Bishop, Coulston 1993, 119; James 2004, 59.
16 The significance of the belt as a symbol of service is emphasized by the procedure of removing 

the belt as a sign of termination or renunciation of service. See about it Woods 1993, 55–60.
17 Speidel 2012, 1–4.
18 Coulston 1987, 141–146; Bishop, Coulston 1993, 125, fig. 85; James 2004, 61, fig. 24, 25; 

Ďurianová 2011, 49–55; Papagianni 2013, 800.
19 Solomonik 1983, 58–61, No 31, 33.
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Fig. 1 Tombstones of children with birds in their hands. Chersonesos: 1 –  tombstone of Aurelius 
Viator (Zhuravlev 2002); 2 –  tombstone of Sabinus. NPTH. Number according to GIK (KP): HM 
CP-3594. Photo by D. A. Kostromichev; 3 –  unnamed tombstone. NPTH. Number according to GIK (KP): 
HM CP-4535. Photo by K. V. Zykova

3rd century A.D. for burials of Roman soldiers and officers. Also, in 1892, two graves of 
soldiers were discovered near the stele 20.

The portrait’s notable details can be pointed out as one of the arguments in favor of 
Aurelius’ soldierly status. Some scholars have suggested that he has a mustache on his 
face 21, i. e., he is an adult. This view is controversial. In general, the portrait is a vivid 
example of the so-called provincial-Roman style. The flat relief is far from a realistic im-
age. Certain details of the portrait are difficult to interpret unambiguously. Thus, in my 
opinion, the nasolabial folds were taken as the image of a mustache, which is conveyed 
by two dee sharp furrows.

20 Doroshko, Zhuravlev 2018, 360, 361.
21 Latyshev 1895, 16; Solomonik 1983, 68.
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It is striking that the carver provided the figure with a disproportionately large head. 
Many researchers of the monument paid attention to this feature, describing it as fol-
lows: “a disproportionately short male figure” 22; “the small figure of the deceased with 
a clearly outlined outline and an almost geometrically correct construction is completely 
disproportionate” 23; “the depiction of the male figure… with gross disproportion (an in-
ordinately large head and a short torso) 24,” “shortened body proportions 25.” Distortion 
of proportions is the norm for the fine art of late Roman times. Nevertheless, such detail 
may not be accidental. In Roman art, children were depicted in this way, with a some-
what enlarged head 26.

One element of the image has not previously been considered an argument in dis-
cussing whether Aurelius Viator was a soldier or not. It seems that it is the depiction of 
objects in his hands that finally resolves the issue of the interpretation of the character. 
The dead man holds a bird in his right hand and a large fruit (a grape or a cone) in his 
left hand. The bird in the hands of Aurelius Viator is his pet: a songbird or a pigeon. In 
particular, domestic animals and birds were an understandable symbol of childhood for 
contemporaries in antiquity. Like children today, boys and girls growing up in Roman 
cities kept pets and cared for their pets. This activity, along with games, was a favorite 
childhood activity and an important aspect of upbringing 27.

This attribute of childhood became a symbolic indication of age on images as early as 
classical Greece. Tombstones representing a single child figure appeared in Asia Minor 
and on the Aegean Islands 28. The most famous stele found on Paros is the most heartfelt 
and highly artistic depiction of a child in ancient art 29 (Fig. 2, 1). The motif of children 
holding birds is often found on tombstones in Attica 30. In the Hellenistic era, this type 
of tombs continued to be popular32 31 (Fig. 2, 2).

During the Roman Empire, the tradition spread throughout the provinces. As an il-
lustration of this tradition, J. Mander calculated a large selection of Roman tombstones 
depicting children. On 174 tombstones, we see children with domestic animals 32. Chil-
dren's tombstones are known to depict the deceased accompanied with rabbits, dogs, and 

22 Latyshev 1895, 16.
23 Maksimova, Nalivkina 1955, 319, 320.
24 Solomonik 1983, 68.
25 Zubar’ 2004, 466.
26 Minten 2000–2001, 75.
27 Bradley 1998, 539–545; Minten 2000–2001, 73, 74.
28 Oakley 2003, 180.
29 Oakley 2003, 180, 181; Beaumont 2003, 74, fig. 11.
30 Grossman 2001, 12; no. 3; Neils, Oakley 2003, 307, 308; cat. no.125; Grossman 2013, 

91–92; no. 42; Margariti 2017, V, IX, XI, cat. no. E6, E12, E15, E25, E26, E41, E68, E82, E88.
31 Vorster 1983, 331, 332, 338, 339, 342, 348–350, 353, 356, 364, Taf. 12, 1–3; 14, 2; 16, 

1–3; 17, 3; 18, 3; 20, 2; 23, 1; Spiliopoulou-Donderer 1990; Grossman 2001, 69, 95, 96; no. 
24, 35; Oakley 2003, 189; cat. no.126.

32 Mаnder 2013, 37, tab. 5. The figure is not based on the entire sample (881 specimens) but 
only on the reasonably well-preserved tombs, which make up more than half of the sample.
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cats 33. However, the most beloved character was the pet bird 34. For the Imperial period, 
at least 118 tombstones with children and birds are known 35 (Fig. 2, 3–5). The same tra-
dition existed in the Middle East. On the burial reliefs of Palmyra, children were often 
depicted with birds and grapes in their hands 36.

It is noteworthy that this tradition, which is Greek in origin, made its way into Cher-
sonesos in the 2nd and 3rd centuries as a part of provincial-Roman culture through the 
mediation of Roman garrison servicemen. This portrait of Aurelius Viator in Chersone-
sos is not the only one that depicts a child with a bird. There are two more tombstones of 
the same series. One of them is a portrait marble insert in tombstone with Latin inscrip-
tion, which survived partially (Fig. 1, 2). The relief depicts a bird in the left hand of the 
character and round fruit, held in the right hand close to the bird’s beak. Below the Latin 
inscription is carved as follows: “To the gods Manes. …Sabinus, soldier…, to son Sabi-
nus… put 37. The authors of Chersonesos sculpture vault considered the depicted man 
to be a soldier 38. The inscription follows that the soldier was the father of the deceased, 
who was also named Sabinus. The situation when both father and son were soldiers at 
the same time is unlikely. It is much more plausible to assume that Sabinus junior was 
a child 39. This is convinced not only by the inscription text but also by the familiar at-
tributes in his hands.

The second anepigraphic limestone tombstone is completely preserved, but its surface 
is heavily weathered 40 (Fig. 1, 3). Nevertheless, the nature of the portrait suggests that 
the person depicted on it is still very young. In his left hand, we can see a bird. We can 
see an object in the right hand, which, by analogy with the portraits of Aurelius Viator 
and Sabinus, can be considered a fruit. The listed tombstones date from the 2nd–3rd cen-
turies A. D. All three images are not symbolic but quite realistic portraits of adolescents 
with animals represented in the same manner. These birds were the pets of young Cher-
sonesos inhabitants who never got a chance to grow up.

The burial portraits preserved the examples of images of children together with domes-
tic animals. In red-figure paintings, playing with pets is one of the usual children’s ac-
tivities 41. In stone sculpture, birds and puppies, with which children were often depicted, 
are known in Classical, Hellenistic, and Roman times 42 (Fig. 3, 3, 4). G. D. Belov, who 

33 Vorster 1983, 360, 361, 371, 372, Taf. 18, 1; 20, 1, 3; 21, 1; Huskinson 1996, pl. 10, 2; 
Johns 2003, 54–60, fig. 1; Grossman 2001, 18–20; no. 5.

34 Pfuhl, Möbius 1979, 510, 522, 523, 528, Kat. Nr. 2112, 2187–2192; Taf. 304, 2112; 312, 
2190–2192; Wujewski 1991, 45, pl. 57; Ortiz 1993, no. 242; Coulon 1994, 99–105; Huskinson 
1996, 39, pl. 1, 3; Mesihović 2011, 50–52; Grossman 2013, 205, 207, no. 342, 347.

35 Mаnder 2013, 37, fig. 19, 20, tab. 5.
36 Parlasca 1990, 137, 142, Abb. 1, 16; Heyn 2010, 639, fig. 7; See also the reliefs from the 

Hermitage collection: inv. no. DV-4176; DV-4177.
37 IOSPE I2 552; Solomonik 1983, № 32.
38 Ivanova et al. 1976, 127, № 394.
39 Solomonik 1983, 60.
40 Ivanova et al. 1976, 117, No 364, ill. 146.
41 Hoorn 1951, 46–49, cat. no. 91, 190, 235, 278, 288, 320–363, 504, 536; Neils, Oakley 

2003, 280–285, cat. no. 91–95.
42 Havé-Nikolaus 1998, 179–181, Kat. Nr. 48, Taf. 1, 2; Beaumont 2003, 77–79, fig. 14, 

15, 17; Häuber 2014, 585, 586, fig. 99.
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published a marble statue of Eros with a bird from Chersonesos, pointed to a big group of 
marble statuettes in the Hermitage collection showing boys with birds 43. Findings from 
the Mars Sanctuary in Trier play an important role in understanding the significance of 
these sculptures. In inscriptions from there the deity is accompanied by Mars Iovantu-
carus, i. e. “the one who loves youth”. During the excavations of the sanctuary, a series 

43 Belov 1959, 22, 23, fig. 8.

Fig. 2 Classical, Hellenistic, and Roman tombstones of children with birds: 1 –  stele from Paros 
Island Neils, Oakley 2003, 74, fig. 11); 2 –  tombstone of Apollonia (Grossman 2001, 97, cat. 35); 
3 –  medallion of P. Cassius Maternianus, Noricus (Mander 2013, 34, fig. 18); 4 –  Tombstone of 
Sabina from Aquinas, Pannonia (Mander 2013, 7, fig. 2); 5 –  Tombstone of Alia from Boji, Gaul 
(Coulon 1994, 101)

1 2

3 4 5
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of statues of boys holding birds was found (Fig. 3, 1). These sculptures in the sanctuary 
were dedications of parents by vow 44.

Toreutics also provides examples of such representations: the bronze statue of a boy 
in a toga and holding a bird in his hand from the Louvre 45 (fig. 3, 2); a bronze figure of 
Eros holding a bunch of grapes and a bird decorated a chariot from Mauretania 46; the 
Metropolitan Museum has a statuette of a girl playing with a puppy 47.

Scenes of various children’s games are present on the funerary stelai 48. The most varied 
are the game scenes on a series of children's sarcophagi from various museums in Europe. 
Among the plots are playing with nuts, quackery, rolling a hoop, etc. 49 These activities are 
indulged in by young children, while images of domestic animals most often accompany 
portraits of adolescents. As an illustration of this tradition, J. Haskinson notes that one of 
the explanations for this is a symbolic reference to the localization of the portrait in a do-
mestic, private setting. At the same time, some images are quite realistic 50.

Coroplast gives many examples of depictions of children accompanied by domestic 
animals. Some terracotta figurines were obviously cheaper versions of offerings, copy-
ing stone and bronze statues. As such, terracottas depicting children with birds in their 
hands may have been used as gifts of parents as a thank-you for divine protection in the 
sanctuaries of gods, patrons of childhood 51.

Terracotta images of children with birds and animals appear in the Northern Black Sea 
region not earlier than the middle of 2nd century B.C. 52 In the necropolis of Kepoi in Bos-
porus, in burial 3 of barrow 17 was found 19 terracottas, among them, there are images of a 
boy with a goose, a boy with a doe, and a girl with a dog. The burial dates from the middle 
to the end of the 2nd century B.C. 53 Bosporan statuettes depicting children and dogs as 
well as children and geese are collected in the work of A. A. Zavoikin 54. In the context of 
burials and sanctuaries, such genre terracottas are often interpreted as images of gods in 
infancy or adolescence accompanied by animals with a symbolic essence (most often ch-
thonic) 55. Such a conclusion is difficult to dispute when the terracottas come from burials 
where every item of burial inventory is in one way or another associated with representa-
tions of the afterlife. Still, let us note that the plots of terracottas with children playing with 
or feeding animals were suggested by life 56. Undoubtedly, some of the figurines of children 
accompanied by pets represent humans rather than gods.

44 Faust, Kuhnen 1996, 186–188, Kat. Nr. 33a–b; Derks 2008, 194.
45 Derks 2008, 198, fig. 4.
46 Boube-Piccot 1980, 283, no. 494.
47 Richter 1915, 160, 161, fig. 375.
48 Coulon 1994, 100; Colling 2011, 166–168, ill. 7.
49 Huskinson 1996, 16, 17.
50 Huskinson 1996, 88, cat. no. 1, 46, 47, 49; 5, 15; 8, 22, 26; 9, 43.
51 Derks 2008, 200, fig. 6.
52 Nikolaeva 1974, table 11, 1, 3; Zhuravlev et al. 2006, 37.
53 Usacheva 1983, 80, fig. 2, 11–13, 15; Zhuravlev, et al. 2006, 28, 35, 36, рис. 15, 1–3.
54 Zavoykin 2006.
55 Zavoykin 2006, 160, 161.
56 Many of the terracottas clearly depict genre scenes. For example, children watching 

cockfights: Neils, Oakley 2003, 282, cat. no. 94.
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We can find examples of similar terracotta figurines in Chersonesos. A figurine of 
a little girl holding a bird and a bunch of grapes was found in tomb 1013 57 (Fig. 3, 5). 

57 Shevchenko 2016, 120, cat. No 751.

Fig. 3 The statues and terracotta figurines of children with birds: 1 –  a statue of a boy from the Sanctuary 
of Mars in Trier (Derks 2008, fig. 3); 2 –  a bronze statue of a boy in a toga. Louvre (Derks 2008, 
fig. 4); 3 –  a figurine of a girl from the Munich Glyptothek (Vorster 1983, Taf. 12, 1); 4 –  a figurine 
of a girl from Rome (Häuber 2014, 468, fig. 99); 5 –  a terracotta figurine of a girl from Chersonesos 
(Shevchenko 2016, tab. CXV, 751); 6 –  a terracotta figurine of a boy from the mound of the necropolis 
Sovkhoz 10 (Shevchenko 2016, tab. LXX, 445)

65

32
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Another complete figurine showing a boy with a bird (Fig. 3, 6) was found in the mound 
of necropolis Sovkhoz 10 in the nearby area of Chersonesos 58. Several fragmented ter-
racottas from Chersonesos could also depict children, but their incomplete preservation 
makes it difficult to be certain 59.

The above examples of images of children with birds leave no doubt that the portrait 
tombstone of Aurelius Viator depicts a child, most likely a teenager. This raises the ques-
tion of why his clothing is so similar to that of a soldier. The answer can be found if we 
take into account a tradition which was quite widespread in the Roman army. The single 
portrait was not the only tombstone relief, and often many relatives were represented on 
the monument. Many tombstones depicted fathers along with their children. On such 
tombstones, there are numerous examples of depictions of sons with clothes, hairstyle, 
and facial features that repeat the appearance of their fathers. As an illustration of this 
tradition, J. Mander gives the tombstone of Aurelius Beatus, trumpeter of the Second 
Auxiliary Legion found at Aquincum. Aurelia Quintilila erected the monument to her 
husband, who died in battle, and her son Vitalinus, who lived for 4 years, 11 months, 
and 18 days. The monument shows Vitalinus next to his father. The image of the son is 
identical to the figure of Aurelius Beat in such details as face, hairstyle, pose, and mili-
tary clothes 60.

The clothing of soldiers’ sons imitated the appearance of their fathers not only in 
the fine arts but also in real life. To be convinced of this, it is enough to recall the fa-
mous explanation of the nickname of Gaius Caesar given by Suetonius in his biography 
(Cal. 9): “He owed his nickname “Caligula” to a camp joke, because he grew up among 
soldiers, dressed as a common soldier”. The soldierly appearance of Aurelius Viator is 
an example of such traditions spreaded in a near-army environment. The young man 
was likely waiting for a military career, and the burial portrait conveys the image which 
the soldier’s father wanted to depict: a child from a wealthy family, standing out by his 
clothing against the background of ordinary Greek Chersonesos inhabitants, following 
in his father’s footsteps, a future soldier. This interpretation even explains the possible 
presence of a moustache in the portrait.

In my opinion, the degree of the symbolism of the images on the portrait tombstones 
of Chersonesos should not be exaggerated. In a certain sense, of course, both the grave-
stone itself and the subjects depicted on it are symbolic. Still, if we deal with a portrait, 
this symbolism should hardly be considered deeper than replacing an authentic image 
or object with its artistic embodiment. The idea of finding deep symbolism in portraits 
of children with birds pecking fruit is directly contradicted by the fact that we know no 
such portraits of adults. If the bird were understood as a symbol of the soul 61 or initia-
tion into some spiritual knowledge 62, it would be impossible to explain why birds appear 
only in depictions of children. We cannot seriously assume that adults were perceived as 
spiritless beings or that the soul of adults took some other (non-bird) form.

58 Strzheletskiy et al. 2003–2004, 175, fig. 33, Shevchenko 2016, 80, cat. No 445.
59 Shevchenko 2016, 59, 104, 136, 137, cat. No 286, 287, 633, 878.
60 Mander 2013, 99, fig. 84, cat. no. 678.
61 С.f. Oakley 2003, 180, 181; Margariti 2017, XI, n. 52.
62 Wujewski 1991, 45, 50.
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A telling analogy to the degree of the symbolism of the three children’s portrait tomb-
stones with birds is the well-known group of burial stele from the 4th–3rd centuries B.C. 
from Chersonesos. In addition to the names, they contain concise symbols indicating the 
gender and age of the entombed people. Thus, the staffs clearly indicate the advanced 
age of the entombed. The swords on the porticoes indicate citizen warriors in the prime 
of life, the strigils and grease pans belong to young men engaged in gymnastic exercises 
and preparing for adulthood 63. The staffs, swords, and strigils are symbolic in the same 
way as the pets of Aurelius Viator and Sabinus: they figuratively indicate the typical oc-
cupation of a person at a certain age 64, i. e., they are intended to emphasize the social 
position of the entombed person.

As mentioned above, the bird in hand was not the only pet option when depicting a 
child. Portraits of children with dogs, rabbits, cats, and horses were also common in Ro-
man provinces. The variety of animals 65 indicates that there was no strict canon for the 
depiction and the choice of animal probably depended on the preferences of the child 
himself. From this point of view, it was important to indicate a pet for the customers of 
the tombstones, and the choice of a particular animal was not so crucial. If this reason-
ing is correct, then we are a direct reflection of the preferences of the young population 
of Roman cities. Judging by the greater popularity of children's portraits accompanied 
by birds, it was keeping feathered pets that children paid the most attention to.

V. I. Kadeev characterizes the daily activities of children in the city as follows: “It is 
likely that little Chersonesos inhabitants rode on a stick, played blindman’s buff and with 
pets, bowled a hoop like their mates from other ancient Greek cities, but, unfortunately, 
we have no direct evidence of this 66.” I believe that the three children's burial portraits 
discussed in this article may well be considered as such evidence. What was theoretically 
known about children's daily routines in Chersonesos is now given a form of evidence, 
supported by facts: children played with their pets in the streets and courtyards of Cher-
sonesos, cages with singing birds were in children's rooms, and pigeon-houses completed 
the image of the city above the roofs of the houses.
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